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“If all time is eternally present, all time is unredeemable” –T.S. Eliot
1
 

As post-modernist short fiction, Pindar Drive reimagines how time manipulates the 

perception of identity, leading to the rebirth of self-image. It presents the human psyche as a 

multi-layered consciousness that subverts the innocence of a moment, through a greater 

alertness of time passing. It delves into our unrequited love for the ghosts of our pasts and the 

ones waiting in our future.  I want to re-evaluate the importance of chronology within the life 

writing medium, to provide a more effective means of examining the cause and effect 

relationship between past and future perspectives.  

In acknowledging the complexity of this theory, I used a non-linear plotline. The absence of 

ordered sequence shows the ambiguity of identity, due to constantly changing self-image 

over distinguished time periods. I gained my inspiration from T.S. Eliot’s poem Burnt 

Norton
2
 which affirms the “unredeemable” quality of time due to its subjectivity and lack of 

solid place. Thus, time (as a perpetual stream of influence) is responsible for the mental 

dissociation between one’s present and their figments of the past and future.  

The letter is a metaphysical device. It’s not tangible for anyone but the protagonist. The main 

character, Douglas (Scots-Gaelic for "dark water") fathers all three voices. These are 

separated by age, so the letter form enabled mental communication between several divorced 

versions of one man.  The first voice is established through using first person where: 

 “Slowly, s l o w l y,  I sit up.”
3
 

The italics inform the reader upon the second interaction with the voice, that the man 

speaking is deceased. At intervals, the voice continues as a transitionary form to connect 

divergent time periods. The distinction between life and death is made through the 

                                                           
1
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juxtaposition of Douglas’ insipid form where: “The layer of skin stretching over my torso is 

like gauze, wafer thin and watery, loosely holding my organs in place”
4
 (page 2) and the 

intense vibrancy leaking from the envelope in “Words mark the cover, gently bleeding the 

elixir of a lifetime.”
5
 (page 3)  

The letter is written in the second voice, to show the tone of Douglas (mid 60’s) reflecting 

upon his mid-twenties to middle-age period. The use of the pronoun “you” is to showcase the 

detachment between selves. This first indication of division is in the pronoun of “your dust”
6
 

(page 4) which is deliberately ambiguous in hinting at the death of the person he is 

addressing. This ambiguity is resolved when the reader discovers Douglas is addressing 

himself, thus noting that he’s aware of his impending death in a future time. This reiterates 

the power of speculation on present perspective. 

The third voice is teenage Douglas and his initial experience with death through the loss of 

his father. I used short sentences and colloquialisms to convey the juvenile mindset of the 

teen and his coming of age experience. This is seen in “Dad and I would go out almost every 

day, until he died of lung cancer in the autumn of ‘eighty-six. The world was dead for a long 

while after that.”
7
 (page 8).  

Because my work is grounded in the paradigms of Australian surf culture as well as post-

modernism, I would have it published in a regional writer’s festival. The Margaret River 

Writer’s Festival for 2018 is themed “stories that shape us”. I believe my major work lends 

itself to the complexity of identity in “us” as an individual’s story, in a nation of many. It is 

suited to my target audience of young adult to adult Australian readers, due to appeal in 

setting and post-modern principles. Pindar Drive’s modernity is celebrated by the festival 
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theme, as it subverts the conventional approach to linear storytelling and traditional ideas 

regarding the importance of chronology on understanding.  

The unique Australian coastal identity provides relevant grounds for Pindar Drive’s focus on 

landscape. The land is integral to self-perception, as it’s the birthplace of Douglas’ 

experiences, and thus his relationship with memory. Here, the Representation and Text 

Module in the Year 12 English Advanced course introduced concepts such as representation 

in text and ‘imagined landscapes’. The imaginative interpretation of a real landscape, 

particularly after time has passed, shows the inaccuracy of constructed truth. Alain De 

Botton’s novel The Art of Travel
8
 explores power of liminal spaces to instigate reflection 

which I echoed in creating Douglas’ story.  

The concept of constructed truth emerged from my study of Aden Rolfe’s collected poems 

False Nostalgia 
9
. It assisted me in developing tactile imagery to capture the senses as a 

fragment of memory would. The book re-iterated how place triggers episodic memory
10

: a 

term with which I became familiar in the close study of ’Memory’ as a subsection in 

“Psychology”
11

 (L.M. Sdorow). It investigated ‘false memory’ that manifests when humans 

take creative license in constructing pieces of the past. This led to the Pindar Street sign 

motif, which signifies the trigger for movement across time periods. It’s sustained as the 

epicentre for accumulating awareness, therefore an appropriate title for my major work. This 

is conveyed at the first mention of “There was a lamp post. A dull, dissipating light glowed 

                                                           
8
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9
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Sdorow, L.M.  (1998) Psychology, 4
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about the bulb, casting an elegant tapestry of shadows across a secluded street corner.”
12

 

(page 3) 

Its significance is epitomised at the climax of his hysteria: “And that’s all I need to see the 

remnants of the street sign. Pindar Drive juts sharply out of the ground.  I fall apart.”
13

 (page 

11). 

The title of False Nostalgia
14

  inspired me to categorise the letter into subheadings shown in 

the ‘Contents’ box. Each heading represents a philosophy and an image of self in Douglas’ 

life. For example, ‘Pre-emptive sadness’
15

 (page 10) resulted from the idea that one can feel 

nostalgic in a moment before it has passed. The poems reinforce the fluidity of time and the 

emotional effect on the individual.  

My research about setting came from works of Tim Winton including Breath
16

  (both the 

book and Simon Baker’s film Breath
17

), Dirt Music
18

 , Blueback
19

 and the landscape memoir 

Island Home
20

 . These novels reveal distinctive qualities of the Australian coastal landscape 

and the potential they have to shape and mould the individual. A particular quote that 

resonated with me from Island Home was “This country leans in on you. Like family. To my 

way of thinking, it is family.”
21

 To think the land as a part of oneself was integral to Douglas’ 

upbringing and his ability to see the solace and pain in his remembered, real and imagined 

landscapes.  
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Furthermore, the study of Romanticism, as a part of the Ways of Thinking module in 

Extension I English, supported my research. S.T. Coleridge’s Rime of the Ancient Mariner 
22

 

drew my attention to the function of the albatross as a supernatural omen. I used the albatross 

to symbolise the sea’s power and the life it would claim.  It portrays nature as an almighty 

force and the insignificance of human life comparatively to an ancient landscape. This is a 

notion common to the Romantic era, and an ideology I want to communicate in the role of the 

landscape on individual perception. The course’s mini major also improved my creative 

writing skills and authorial voice. 

However, transitions between events that didn’t follow chronological format proved a 

hindrance to my process. The song This is The Sea
23

 (The Waterboys) was fundamental to 

the beginning stages of my work and later integrated in my plot line. The song is life writing 

in ballad form, through commenting on the individual’s response to pain and subsequent 

healing. It helped me portray further transitionary forms through music, smells and feelings 

that connect randomised events and their time periods.  

Overall, I want to defy the notion that time is a rigid, unalterable mechanism that dictates 

one’s ability to grow, learn or change. A person’s identity is rebirthed constantly throughout 

their youth, middle age and most importantly in their old age. I want to highlight the 

ambiguity of identity and thus the potential for hope or fear to govern how humans respond to 

their outer world, through our past and the prospect of future experiences.  
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illness and showcases an extremely fictional response to his surroundings, it is the 

‘dissociation’ in his memory that distinguishes his multiple perceptions of self. 

Understanding some characteristics of the disorder helped me to position the 

protagonist’s uncertain worldview.  
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This was a beginning text in the very early stages of my research that allowed me to 

appreciate and delve into creative writing forms which held accumulative and 

beautiful imagery through succinct language.  
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 Eliot, T. S. (1941). Burnt Norton. London, 18th ed., Faber and Faber.   

 

This was one of the most influential works that shaped my creative writing process.  

Eliot covers a range of complex notions, including that of time and its irretrievable 

qualities. The opening prologue to my major work is heavily centred on Burnt Norton, 

first quartet.  It allowed me to access postmodern ideals. T.S. Eliot has been a prime 

influencer on my major work in his unusual approach to standard social norms such as 

the construct of time. 
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 Kinsella, W. and Robinson, P.  (1989). Field Of Dreams. [DVD] Directed by. CA 
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Again, the script extract of the film contributed to the driving conceptual basis of 

Pindar Drive. This is embodied in the ability for possibilities to ‘brush past’ an 

individual without one being fully aware of it. It’s the power of hindsight that moulds 

a human being and their psychological state. I embedded this as a central idea in my 

focus question. 
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 Winton, T., Baker, S. (2018) Breath, Gran Via Productions, Australia 

 

The recent viewing of the film in cinemas inspired me to look more deeply into 

surfing culture and the Australian landscape, which created such a strong cultural 

background to the plot line of the book. The cinematography also provided a vivid 

image of colour and sensual imagery that was the essence of my own setting to begin 

with from day one.  
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concepts through simple language. Voice one and parts of Voice two hold the 
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my story, being not so focused on the tragedy of death but the experience of life. 

 

 

 

 


	2018_EE2_Coversheet (1) 552
	Pindar-Drive.-Our-Unrequited-Love-for-Ghosts.
	PDF FOR THE LOVE OF GOD WORK THIS TIME RS



